
SAMUEL NICHOLS

Fragments
for clarinet in Bb, violin I, violin II, viola, & violoncello

(2003)
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Fragments
for clarinet quintet

Samuel Nichols
2003

I. LAMENT

11/20/04

dedicated to the directors, faculty, staff, and performers of the Composers Conference and Chamber Music Center, Inc.
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II. MIRROR SONG
Violoncello
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Violoncello
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V. COUNTING GAME
Violoncello
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VI. SHADOW SONG
Luciano Berio in memoriam 
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